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OF THE ORIGINAL eighl Irovellers caughl in the Creepy 
House, or^iy Toggert, Roderick, andiockle remain alive. 

The dealhs af the others have fulfilled a centuryold bar- 
gain between the Chaos-servant Asmadeus ond the orig- 
inal seven sorcerors who are each ancestors of the 
Creepy hHouie's victims. The bargain is (hat, upon each 
deolh, one of the original seven is recrealed, revital- 
ized, and errpowered with dark mogic. Also, the heir- 
loom jewel of each descendant disappears and rema- 
lorializes on the mystic symbol near the housa's front 



Taggert has escaped the house, but hos kept close by 
the mysterious wolf, ond hos encounlered the single- 
minded J. J. Jackson, a bounty hunter trocking the mon 
masquerading as Crawford, J. J, enters the Creepy 
House, chasing "Crowford" (octuolly o fugitive nomed 
Zoek Selden). After she encounters her prey. Uncle 
Creepy locks Crowford/Selden Into one of the house's 
many roams. 

Crowford/Selden finds himself at a foir ground, and 
experiences a dork distortion of the double murder which 
began his life an the run. He is stalked and killed by 
Volenline the etown. 

The demon baby grows into the reincarnated Jamison 
Evonston. Corlotto's sister Morietlo metomorphiies into 
a doppelgonger of the girls' Uncle Nick, and Vanessa 
lyon appears out of the burning corpse of her grandson 
Randy Storr. 

Jockie is shoved into a room by Jamison, and reex- 
periences his greolesi terror; the brutal abuse he suf 
(eted OS a child at the honds of his cousin locktey. He 
hod visualized the obuse as being performed by the 
Beast-Man. his ount's chorocterizotion of the devil At ihe 
end of Ihe hallucination, Jockie triumphs over the recre- 
otion of Ihe Beast Man/lock, and— confidently for the 
first time— strides out into his future. 

Uncle Creepy chastizes Ihe dead phantasm of Lockley. 
commenting that the real Lock will be showing up at the 
House soon— and he wori't be olone. The final phase of 
the plot is soon to begin, . . 
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e(tC»Y:THEftEBIftTll 

IN THE EABIV monlhs of 1 990, it landed in my lop: Do more 
issues of Creepy. After oil, Harris Publications, Inc. had 
already committed to ifie reworked Vampirella: Morning in 
America and Creepy was the flagship tiHe of the Warren line 
of horror comics mogazines. Unfortunotely, by the time it 
come to re-create Creepy, I had some editorial reservations. 

There didn't seem to be much of a presenl-doy market for 
anthology comic-book series. Today's readers, I fell, were 
more inclined to follow choroctefs they know, and sometimes 
like. The opprooch thaf s port ond porcel of the horror anthok 
ogy format would work ogoinst Creepy's success. 

My onswerwos to construct an ot>going umbrelto storyline 
wirti predetermined chopters for choracter spotlights. I sto^^ 
ed to refer to these os "story modules" and the term cought 
on. They're not anthology episodes, since the featured chor- 
oders ore from the main story, and the events of the modules 
oflect the plot progression in the moin story, 

I concocted a small precis lor Creepy, describing the set- 
up (or the Creepy House (borrowed from 'DorJt House o/ 
Dreoms" by Archie Goodwin and Angelo Torres for Creepy 
ltJ2i, selling up the relationship between Creepy and Eerie, 
and outlining the "module" system. Next come the bore bones 
of the plot, ond ihegimmick of storting the chanjcter modules 
OS soon as each choroder is locked in one of the Creepy 
House's rooms. The notion of one of the House's vicHms was 
on imposter was included in the original outline, but beyond 
that, v^o ond what ihe new characters ware was to be left 
entirely up lo the series' writer. 

Cut to: SomeHme in the Autumn of 1990, 1 outlined this con- 
cept to my choice os writer— Pou/ Dini, on animation author wfw 
hod saipled some episodes of ihe syndicated Atonsters TV series, 
and he ogreed to ossume the writing chores for the Creepy 
revamp. The press of other commitments caused Poul to drop 
the Creepy assignment, but he's monoged to find work since, 
(He's since won two Emmy owards for his work on Tiny Toon 
Aiwilures and is now writing for the syndicated Batman ani- 
rrKited series, and his current comics work Ehira for Ckiypool.) 

Next, I oppraoched Peler David, a highly- popular writer 
whom I knew would deliver an exciting, inventive take on the 
concept. His first ad as series writer was to conceptualize eoch 
of ll>e victims of the Creepy House, ond write a handbook 
which detailed eoch of the personalities and backgrounds of 
eoch of those important characters. 

From there, the next editorial responsibility was to find an 
artist, I lucked out when K/eron Dwyer ogreed to do layouts 
forthemoin story sequences in the series, Kieron turned Peter's 
character profiles into o fully-reolized portfolio of portraits. 

Then, after hoving turned in ihe pencil layouts for issue #1, 
Kieron had to bow out of the ossignment (due to the reaOi- 
volion of a previous commihneni). 

Fortunately, I hod been successful ot recruiting Tom Sutlon 
to embellish the main story seqences. Tom's grophic sensibil- 
ity was unparalleled, and ideally suited for block -ond -white 
horror comics. Also, his association with the gk:iry days of the 
Worren hon-or line would be a bonus for the new Creepy. 

When Kieron left, I colled upon Colleen Doran to lay out 



issue #2. Colleen's schedule prBvenIt,^ her from doing more 
than one issue's worth of main story, so I decia-d lo fu(p!) moke 
it seem like il hod been the plan all along to featu.s different 
layout artists in the main story sequences. Later, Jim Mounty 
and louii lo C/wnce were called into service as layout artists, 

If anything, this emphasizes the ongoing, organic nature 
of the editorial process. The vorious collaborative efforts 
between Sutton and the layout artists bring out different, inter- 
esting aspects of the story ond its characters. This doesn't 
even begin to touch upon the creative interchange which was 
so crucial to this series. It was obvious that some of the story 
modules would need to be written by other authors, and this 
stalegy proved to be invotuoble in much more than schedul- 
ing: the first notion of the descendonts being re-creoted as 
their oncestors come independently from Jo Duffy 'i "Carlotto" 
module in Creepy It). Both Peter and I thought it wos a greot 
ideo, ond from thence come the unnolurol birth of the 
Evonston baby (in #2), and the one-tor-one recreotion that 
became a major plot point thereotter. (Thanks, Jo!| 

The choroder modules for the new Creepy: tfie Limited 
Series became the perfed onswer to anthology stories: I was 
oble to spread the work anaund, set up ond sustain a volu- 
oble creotive synergy, and still reop the benefits of of build- 
ing o light, continuous storyline. 

The covers for ifve now Creepy were also problemolic, since 
the early, great Creepy covers were so unduplicotible. 
Fortunolely, each issue of the new Creepy series hos pre- 
sented ample opportunities (or cover designs Don Brerelon 
agreed to paint each of the four Creepy covers, most of which 
hom my editorial designs, and did o wonderful job on eoch. 

There's been some top talent contributing lo Creepy: the 
Limited Series, besides those olreody mentioned, including 
Dove Cocirum, Kurf flusiei:, Mike Monfey, Jomes Fry, Gene 
Cohn. Sieve Leialoha, Art Viscardi, Jackson Guice, Kevm 
Cunningham, Sfon Shaw, Carmine Infanlino, ond Rick 
Magyar. I ihink the bosis that we've all established for the 
Creepy properties— past and present— and their place in the 
ongoing Harris Horror Universe, will wind up being crucial 
to its ongoing success, 

I'm confident that this re-concepluolization of Creepy will 
help re-establish it os ihe premier venue (or horror within the 
comics medium, I want to thonk publisher Stanley Harris for 
allowing this much creative freedom for horror comics in 
today's market, I especially wont to ihonk my co-editor Jesse 
Reyes, wilhout whose artistic judgment ond support ihe new 
Creepy would be quite, quite different— i( it existed at oil. 

-R.H. 



ihe evenfj of the Creepy Fear Book, The ongoing vile machirKi- 
lions of IJncte Creepy and Cousin Eerie will be featured promi- 
nently (of course), but many other hmiliar figures will also be 
showcased. Creepy and Eerie's interactions ihemsel/es would 
make this book worlh buying (nol to menfion their collectibles, tro- 
phies, pels, and musical numbersj, but it also features the further 
solo adyenlures of Vampirella, Adorn Von Helsing, and Cousin 
Eerie land the creative effivfi of Peter Dovid, Kurt Busiek, Art 
Adams, Don Brerelon, Jim Webb, Ricli Magyar, Fronk Lovece, 
and others). 
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